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未知之域：劉柏村 個展 

展期｜2023.06.10–2023.07.29 

開幕｜2023. 06.10 (六) 4:30 p.m 

地點｜耿畫廊 台北市內湖區瑞光路 548 巷 15 號 1F 

 

 
 

 

鐵，是工業進程中的母體表徵。某種程度上，鋼鐵標示了我們在時間軸上的錨點：它體現了人類過去對於冶煉和

合金的工業成就，也投射了未來文明中的強韌和發展；同時，鋼鐵的延展性、立即成形的特異性、其中輕盈的彈

度抑或厚實的量體，也帶來多層次的視覺感知。 

 

而劉柏村就是那個由此映入眼簾的名字。不單是他數十年來對於雕塑的投入，更因為選用鋼鐵作為視覺創作語

言。儘管如此，劉柏村的作品卻不見傳統金屬雕塑中的剛硬和笨重，而是更聚焦於金屬的線性、張力和運動。藝

術家無意單就作品本身著墨，而是更關注於作品在空間中的動勢，以及作品與空間之關係。除了利用線性體現空

間中的運動之外，光線、色彩和聲響也成為劉柏村納入作品的元素。其特殊的雕塑語言和美學思考也展現出劉柏
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村不只是位單純講究形式、表象的創作者，而更將自身心力致力於建構論述和美學思維中。過去觀者較為熟悉的

「金剛系列」，即轉化自日常中健美先生展示肌肉線條的形象，指涉人類工業文明中對於未來平衡、力量、完美

的冀望和追求。 

 

本次於耿畫廊的「未知之域」，是劉柏村去年（2022）於十三行博物館之個展「考古與當代冶煉」的延伸。然

不同於「考古與當代冶煉」是藉由鋼鐵回溯台灣過去在地冶鐵的考古發現，進而創造「過去」之遺址，指涉人類

「未來」文明的多重想像，「未知之域」是藝術家以工業科技的急速發展、物質世界的浮濫過盛為基底，對應人

類對於外太空世界、宇宙星際的想像和探求，所發想建構的未來人類居所。展場作品主要囊括四大面向：一是以

雷射切割的平面構成，二是利用鐵塊集合拼組的隕石系列，三是過往為人熟知的金剛母題，最後則為近年發展的

動力雕刻作品。然藝術家無意將展覽型塑成過往作品的集合場，也捨棄常見的靜態呈現邏輯，而是更以劇場性的

角度切入，在垂直達七米的主展場空間中，經由展前半年的多次測量、設計和場勘，反覆琢磨耿畫廊的空間尺寸

和屬性，打造一個邀請觀者進入，並能與之對話的超現實場域。在藝術家將整個展覽視為一件創作的前提下，讓

每件作品能各自獨立存在的同時，又是整體的一部分。 

 

不僅重視物理上的空間與作品的對應，劉柏村更著力於延伸其概念到空間中的歷史脈絡和人文層次裡。「未知之

域」不單單思索作品與空間的相互關係，也講究觀者在其中，能夠藉由身體穿梭遊走、五官感知等行動，完成親

自參與。主展場中，藝術家以懸吊方式將鋼鐵鎔鑄的隕石團塊，懸掛散佈於展場空間，地面則設置數百件小型動

力雕塑，利用馬達連動線性金屬的顫抖產生之共鳴聲響，以及作品因震動而幻化的光影變化，產生視覺及聽覺氛

圍；左右牆面則佈滿由雷射切割而成的金剛形象類浮雕作品，以及鋼鐵隕石組成的流星群。而由無數鋼石及小金

剛的基本單位組成的巨型人物，劉柏村建構了一種正在流變生成、抑或消失變動的身體，站於球體上，聳立於展

場中央，周圍則佈滿星系雲狀的隕石作品。如此打造一個作品間互相呼應、對話，同時又自我演化的異世界，提

供觀者一種新的敘事，一個專屬於劉柏村的精神力量。 

 

冰冷材質、燒熔冶煉、相互交織、流動層疊、低鳴作響，激發觀者視覺上微觀和巨觀的察覺，「未知之域」是劉

柏村以人文主義精神的角度思考，隱喻科技文明所帶來的工業神話，以及對未來烏托邦的想望。此次的展覽，藉

由鋼鐵的建構所鋪成的未知之域，說明了對於人類生存的空間,朝向宇宙未知的可能性探求,更見一種遙遠遼闊、

幻象渺小的變動情境、指向生命內在心靈與未來連結的出口。 
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劉柏村 

 

雕塑藝術家劉柏村，1963 年生於台灣，中生代雕塑界代表人物。1991 年畢業自法國巴黎高等藝術學院雕塑系碩

士班，現為台灣藝術大學美術學院雕塑系專任教授。創作生涯獲獎無數，如中山文藝獎、吳三連文化藝術獎，皆

為台灣指標性大獎；作品曾受邀至義大利、匈牙利、羅馬尼亞與中國、日本、韓國等多國展出。 

 

在台學習雕刻、塑造與泥塑十餘年後，累積出深厚的基本功底，再加上留學法國五年期間，系統性地學習學理架

構與雕塑史，使他對雕塑有了全盤的掌握和見解。早期的作品多數為具像塑造，表現出神入化的雕、塑與鑄造能

力，近年則以金屬創作名震藝壇，例如以鋼鐵鑄造的森林、鋼鐵打造的英雄，皆運用另類烏托邦的形式，引觀者

反思何謂理想的自然、理想的人，形態具象，而意旨多元，深具當代性。 

 

 

 

 

 

 

 

 

 

 

 

媒體垂詢 

info@tinakenggallery.com 

+886.2.2659.0789 

 

追蹤耿畫廊 

 @tinakenggallery  

 @tinakenggalleryofficial 
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Field of the Unknown: Po-Chun Liu Solo 
Exhibition 
Dates ｜06.10.2023–07.29.2023 

Reception｜06.10.2023 (Sat.) 4:30 p.m. 

Venue｜Tina Keng Gallery 1F, No. 15, Ln. 548, Ruiguang Rd., Neihu Dist., Taipei, Taiwan 11492 

 

 
 

 

Tina Keng Gallery is pleased to present Po-Chun Liu: Field of the Unknown. The artist is known not only for his 

decades-long practice in sculpture, but also for his use of steel. Unlike the cumbersome traditional sculpture, 

Liu’s work embodies a linearity charged with tension and vim. Liu’s unique sculptural language and artistic vision 

attest not only his focus on form and representation, but on the discourse and aesthetics of sculpture. The 

silhouette of a bodybuilder transforms into Liu’s better-known series “Iron Man,” which critiques humanity’s hope 

and pursuit of balance, strength, and perfection in industrial civilization. 

 

Field of the Unknown is an extension of Liu’s 2022 solo exhibition Archaeology and Contemporary Iron Art at the 

Shihsanhang Museum of Archaeology in Bali, New Taipei City. While the Shihsanhang exhibition looks back on 
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Taiwan’s past archaeological discoveries in smelting through an artificial excavation site of a future civilization, 

Field of the Unknown responds to the rapid advance of industrial technology and modern-day materialism by 

presenting an imagined future human habitat. The exhibition comprises four bodies of work: laser-cut work in 

two-dimensional form, clusters of steel blocks that the artist has nicknamed “meteorites,” the notable “Iron Man” 

series, and the kinetic installation he developed in recent years.  

 

Field of the Unknown emphasizes the viewer’s participation through physical movement and perception, allowing 

them to experience the space on a sensory level. In the main exhibition space, the artist suspends meteorite-

like chunks of cast steel, scattered throughout the space. Powered by motors and connecting metal wire, 

hundreds of small kinetic sculptures on the ground reverberate, and an eerie hum fills the space, light and 

shadow engaged in a haunting pas de deux, while visual and acoustic energy coalesce. The left and right walls 

are covered with laser-cut Iron Man relief works, as well as a group of meteorites of cast steel. Atop a sphere in 

the center of the space is a giant man comprising countless steel chunks and mini Iron Men, whose body appears 

at once to materialize and dissipate, ringed by meteorite works that congregate to form interstellar clouds. A 

spiritual energy enshrouds the viewer in a microcosm where works echo and evolve in a constant dialogue. 

 

Glinting steel molded through the act of smelting, materiality and labor intertwined, mercurial layers upon layers, 

a lingering hum: the viewer’s senses are awakened in overlapping microcosmic and macrocosmic visions. Field 

of the Unknown encapsulates Po-Chun Liu’s humanistic contemplation of a utopian future in the age of 

technology, where vast terrain of steel manifests untapped possibilities in the universe, as well as a volatile state, 

distant and phantasmic, where human interiority and the future are inextricably concatenated. 

 

Po-Chun Liu 

 

Born in Taiwan in 1963, Liu Po-Chun is one of the representative figures among the mid-generation sculptors. 

He obtained his MFA in Sculpture from É cole Nationale Supérieure des Beaux Arts, Paris, France, and is 

currently a professor of the Department of Sculpture and the dean of the Fine Art College, National Taiwan 

University of Arts. He has garnered numerous prizes and awards, including prestigious awards in Taiwan, such 

as the Wu San-Lien Arts and Culture Award and the Sun Yat-sen Award for Arts and Literature. He has exhibited 

internationally in Italy, Hungary, Romania, China, Japan, and Korea. 

 



                                Tina Keng Gallery Taipei 

 

 
After studying carving, molding, and sculpting in clay for more than a decade, Liu has acquired strong sculpting 

techniques. His five-year study in France later allowed him to have systematic training in theory and sculpture 

history. His early body of work is mostly figurative sculpture, which demonstrates his carving, molding, and 

casting skills. In recent years, he is known for his work of steel forests and heroes, which contemplates the ideal 

of nature and humanity. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Press Inquiries 

info@tinakenggallery.com 

+886.2.2659.0789 

 

Follow Tina Keng Gallery 

 @tinakenggallery  

 @tinakenggalleryofficial 


