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Wu Dayu
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Born in Yixing, Jiangsu Province, China
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Born on November 23 in Yixing, Jiangsu Province, China.

Enrolled in private school in Yixing, Jianhsu, China.

Studied painting under Zhang Yuguang.

Worked as art editor at the Shanghai News in Shanghai. Published short essays and
poems under pen name Wu Te.

Went to Paris via French cruise ship. Studied French for six months.

Enrolled in the Ecole Nationale Supérieure des Beaux-Arts in the fall. Studied oil painting
under Professor Rouge.

Transferred to the studio of Antoine Bourdelle to study sculpture.

Wu Dayu, Lin Fengmian, Li Jinfa, Liu Jipiao, Wang Daizhi, Zeng Yilu, Tang Juan, and Lin
Wenzheng founded the Phoebus Society in Paris in the spring, with a mission to “hold fast
to the ideals of creating living works of art for our countrymen and the world.”

The society organized their first Chinese Art Exhibition in June at Strasbourg’s Palais du
Rhin in France, which received coverage in major French newspapers.

Wu Dayu was one of the first artists to be selected. Other participating artists included Lin
Fengmian, Xu Beihong, Li Jinfa, Liu Jipiao, Wang Daizhi, Zeng Yilu, and Tang Juan.
Returned to Shanghai upon graduation to take up post as professor at the Shanghai
Xinhua Art College .

Co-founded the Hangzhou National Academy of Art (now China Academy of Art) in
March, and served as chair of the Western Painting department.

The school's mottos was, "Introduce Western art. Organize Chinese art. Intermix East and
West. Create art of the times."

Co-founded the Art Movement Society in August with Lin Fengmian and Lin Wenzheng, a
national club with the staff of the Hangzhou Academy of Art as core members.

Made Female Nude by the Window in the fall. Three meters high by two meters wide, the
work portrays the nude in big color blocks, with the backlit dark purple strongly
contrasting with the front lit vermilion.

The Art Movement Society held its first exhibition in August to great success.

Wu Dayu's Fishing Boat and Inverted Cauldron were on view. The latter depicted a group
of Chinese ladies breaking free from chains to seek emancipation.

Art critic Li Puyuan’s review was thus: Wu Dayu adopted French Impressionist techniques

in his oil painting to reemphasize the effects of light on colors.
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In early September, the Art Movement Society launched an academic biweekly Apollos,
focused on aesthetics theory and studio art education.

Made Girl Sitting.

Participated in the fourth exhibition of the Art Movement Society. (The second exhibition
took place in Japan in the summer of 1930, and the third took place in Nanjing in the
spring of 1931.)

The exhibition took place at the Assembly Hall of Sino-French Friendship Association in
the Shanghai French Concession, on view from March 3 to March 9.

Made Drawing Water, also known as The Well, with palpable influence of Cézanne. Five
meters high and four meters wide, the work is not a figurative representation,

but a manifestation where the maroon back of the person drawing water contrasts
alluringly with the turquoise bushes.

Made The Triumph, also known as Yue Fei. Roughly the same size as The Well but slighly
narrower, the work portrays Song-dynasty general Yue Fei before returning to the
imperial court with the troops, while the common people tied up Yue Fei's horse,
begging him to stay and fight the Jin armies. Strong parallels can be found in the
composition and palette of this work and of The Entry of the Crusaders in Constantinople
by Eugéne Delacroix.

Yue Fei is in a marigold robe, and the flag is fiery red, while the old lady by the road in
white forms a contrast. Finally, the bluish sky serves as a surprising touch on the overall
warm palette.

Made Sun Yat-sen During Speech. The palette of the large-scale work is greenish violet.
Mr. Sun Yat-sen is in a long white robe tinged with purple.

He and a group of people in the grass are rendered in a cool palette with a large forest in
the background.

Made Inviolable Homeland, also known as Bloody Hands. Relocated with the university in
the winter.

Arrived in Yuanling, Hunan Provice. Resigned from university post.

Visited Kunming in the fall. Teng Gu offered him a post, but the offer fell through.

Passed through Hong Kong in the summer before returning to Shanghai. Relocated to
Baihuaxiang, on Yen'an Zhong Road in Shanghai.

Zao Wou-Ki organized a group exhibition at the National History Museum in Chongging.
Participating artists included Wu Dayu, Lin Fengmian, Guan Liang, Ding Yanyong, Lee
Chun-Shan, and Zao Wou-Ki.

The first five Chinese artists were deeply influenced by European painting styles, whose
works were not only embraced by academia and younger generations of artists, but also
garnered critical attention in the intellectual circle.

The exhibition demonstrated how artists during that time strove to break free from
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tradition.

With the help of Mr. Fang Ganmin, Wu Dayu was employed by the Hangzhou National
Academy of Art as director of the oil painting studio.

Made Song of the Boatman.

Made Homecoming.

Dismissed by the Huadong Branch of the Central Academy of Fine Arts (previoulsy
Hangzhou National Academy of Art). He stayed home and practiced painting.

Made Girl at the Table.

Made Figure in the Mirror and Red Flower.

Made Head of Girl.

Joined some dozen artists including Lai Shaoqi, Lin Fengmian, Guan Liang, Chen
Yangqiao, and Shao Keping at labor camp east of Shanghai in March.

Made Grass in the East Wind.

Made Chrysanthemums.

Took up teaching post at the oil painting department at the Shanghai Fine Arts School.
Red Flower was on view at the 3™ National Art Exhibition (in memory of the 20"
anniversary of the "Talk," on view between May and July), and was collected by the
National Art Museum of China.

Made Rich Harvest.

Made Sunflower.

Took up post as professional artist at the Shanghai Oil Painting and Sculpture Institute.
Served as associate principal of the Shanghai Chinese Painting Academy, and as
consultant to the China Painting Academy, Shanghai Artist Association, and the art
department of the Shanghai Jiao Tong University.

Served as consultant to the China Artist Association and director of the Shanghai branch
of China Artist Association.

Took up teaching post at the Shanghai Shipyard Vocational Art College, where he led a
life of manual labor and art making with other artists. The school closed after two years.
Made Morning in the Park, inspired by his impression of a park in the morning light.
Made Deluge of Rain, inspired by a view of the rainy day through the glass.

Made Fragrant.

Participated in the Shanghai Oil Painting Exhibition at the Hua Fang Zhai Pavilion in Beihai
Park in Beijing. A total of 82 works by Shanghai artists were on view, including Liu Haisu,
Yan Wenliang, Wu Dayu, Guan Liang, and Zhou Bichu.

The exhibition ran from April 4 to April 14. This was the first art exhibition after the first
generation of artists survived the Cultural Revolution, receiving considerable attention
from Beijing's art circle.

The works Whirling and Rhythm, inspired by a lingering nostalgia for ancient relics and



1984

1985
1987

1988
1995

1996

2001

2003

2004

H £ &

TINA KENG
GALLERY

Peking opera facial makeup, were collected by the Hefner Galleries in the U.S.
Participated in the 6™ National Art Exhibition in December, where his work Colorful Grass
(1984) received an honorary mention, and was collected by the National Art Museum of
China.

Made Sketch, inspired by his hazy memories of the same year.

The works Rhythm (1983) and Still Life (1985) were exhibited at the Contemporary Oil
Paintings From the People’s Republic of China exhibition at the Harkness House in New
York, organized by GHK of the U.S. and the China Artist Association, on view between
April 1 and April 23.

Participated in the Joint Exhibition of Painters From Shanghai and Taiwan, organized by
the China Artist Association in Shanghai and Vast Plain Cultural Society.

Participating artists included 24 Shanghai artists and 13 Taiwanese artists. The exhibition
took place at the Shanghai Exhibition Center, on view between December 19 and
December 28.

Succumbed to illness in Shanghai on New Year's Day.

The works Still Life (1950s), Bouquet (1960s), Light and Color (1960s) were exhibited at A
Retrospective Exhibition of Oil Painting in Shanghai at the Shanghai Art Museum.

An exhibition of Wu Dayu and His Students at the Art Academy in Hangzhou was held

at the Lin & Keng Gallery in Taipei, on view between January 13 and February 6. Wu
Dayu’s monograph was unveiled.

“The Art of Wu Dayu” seminar was held in the summer at the International Art Institute in
Beijing, jointinly sponsored by the Chinese Oil Painting Institute and the Lin & Keng
Gallery in Taipei.

The Wu Dayu Exhibition was held in the spring at the National History Museum in Taipei,
on view between March 9 and April 8.

Jointly sponsored by the Shanghai Cultural Broadcast and Film management board,
Shanghai Oil Painting and Sculpture Institute, Shanghai Art Museum, Taipei’s Lin & Keng
Gallery, Chinese QOil Painting Institute, China Academy of Art, Art magazine, Shanghai
Artist Association, Shanghai University's College of Art, and Shanghai Chinese Painting
Institute, A Retrospective Exhibition of Wu Dayu’s Oil Paintings, in memory of Wu Dayu's
centennial birthday, took place at the Shanghai Art Museum, on view between November
21 and December 10.

A monograph of Wu Dayu, edited by the Shanghai Oil Painting and Sculpture Institute,
was published for the first time in China.

Sponored by the Shanghai Oil Painting and Sculpture Institute and Art magazine, the
seminar "Wu Dayu's Oil Painting” was held on November 21 at the Shanghai Art Museum.
Group exhibition The Best in Chinese Modern Art Market took place at the Lin & Keng

Gallery in Taipei, on view between November 13 and December 5.
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Group exhibition Modern Chinese Abstract Art took place at the Lin & Keng Gallery in
Taipei, on view between January 8 and January 26.

Wu Dayu Solo Exhibition took place at the Lin & Keng Gallery in Taipei, on view between
October 15 and November 6.

Group exhibition Abstraction took place at the Lin & Keng Gallery in Taipei, on view
between March 11 and April 2.

Wu Dayu Solo Exhibition took place at the Tina Keng Gallery in Taipei.

The Drawer of Wu Dayu at the Tina Keng Gallery in Taipei.

Wu Dayu, Forefather of Chinese Abstraction took place at the Tina Keng Gallery in
Taipei.



